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and “the father of art history™ published his first edition of Le

vite de’ pine eccellenti pittori, sculton e architelior: (The Lives
of the Most Excellent Painters, Sculptors, and Archizects). It’s a col-
lection of biographies of almast 300 ltalian (mostly Tuscan) artists
[rom Cimabue (1240-1302) 1o Vasari’s contemporarics and n
cludes one of himsell, A second cdition, substantially different
from the first, inchuded artists like Tintoretto and Titian from
Venice, although Vasar is still criticized wxday for having given too
much cmphasis 10 arists from Florence and Rome and mostly ig-
noring the artists from the rest of Italy and certainly the artists from
the: rest of Eurupe.

Of Vasari's biographies, one concerns Andrea Ver-
rucchio {c. 1335-148R); two are of Verrocchio's leachers
Desiderio Da Settignuno (¢.1430-1464) and Donatello
(¢, 1386-1466); three of his students Leonardo Da Vinci
(1452-1519), Domenico del Ghirandaio ( 1348-149%4),
and Perugino (¢ 1450-1523) and 1wo more of
Ghirlandaio’s smdent Michelangela {1475-1564) and ol
Perugino’s studeal Raphacl (1483-1520).

Vasin begins his biography of Venocchio: “Andrea

In 15350 Giorgio Vasari (1511-1577), a Tuscan painter, archiled,
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del Verrocchio, a Florentine, was 1n his day a goldsmuth, a master
of perspective, a sculptor, a wuod-carver, a painler, and a musiian:
hut in the arts of sculpture and panting, 1o tell the truth, he had @
manner somewhat hard and crude, as one who acquired it rather by
infinite study than by the facility of a natural gift. Even if he had
been as poor in this facility as be was rich in the study and diligence
that exalted him, he would not have been most execlient in those
arts. which, for their highest perfection, require a umion of study and
natral power. Tf cither of these is wanting, @ man rarely alains to
the first rank: bul study will du a great deal. and thus Andrea. who
had it in greater abundance than any other craftsman whatsoever. is
counted amoag the rare and excellent masters of our arts”

With all due respect for Vasari's judgment. the press
release for the exhibition “Verrocchio: Leonardo’s Mas-
ter” explains: “The uriginal polymath. Verrocchio experi-
mented passionatcly with diverse lechniques and maten-
als from drawing and painting to curving in marble and
casting in bruaze. Comparable only 1o the schools of
Giotto, Donatello, and Raphael, Verrocchio’s workshop
was an exceptionally creative and collaborative environ-
ment. where he forged a generation of teachers develup




ing and sharing bis knowladge and discuverics. As a result of this
collaborative environment, it is almost impossible W aliribule mul-
uple works from the period 1o the many artists that trained there.
500 wears on, attributing works from Verrocchios wurkshop conlin-
ues Lo be the subject of an ongoing and lively scholarly debate.
What is not contested. is how Verroechio's teaching led to the for-
mation of i generation of antists who spreaxd the taste and style of
the: Florentine Renaissance, characterized by its focus on beauty, na-
ture. and aristocratic elegmee throughout Taly and beyond.”

Yet. in spite of Verrocchio™s multiple artistic tulents and hus 1m-
portunce as i leacher, up 10 now there Bas pever been an exhibition
devoted to Andrea di Michele di Francesco di Ciope, who adopted
the name of tis goldsmith mentor
Franceseo Luca Verrocchi. For it was as
u goldsmith that Verrocchio gained fume
and the notice of his patrons, the Medici
fanuly, lemgh he's most admired a8 2
sculptor, both of terracotta and bronze.
Indecd, Wikipedia tells us: “Few paint-
ings arc attributed to him with certainty.”
Those punted in his workshop, like meost
of the artworks created there. were a
group effo.

Verrocchio: Leonardo’s Masrer's ex-
cellent mugniﬁc:rnlly lisstrated calalkog,
in horh Italian and English cditions (53
euros). contins i Gmebne of Verroc-
chio’s life and his major woeks. even if
compuratively hitle 1s known about his
private life, excepe that he ncver married
and helped fus lamily hnancially.

Vernmechio was bom in Florence, the
son of a tile and brick maker. tuned tax
collector, and hived at the comer of Via
dell'Agnole and Vie de” Macei. Verroe-
chio’s goldsmith workshop, where he
wis an appeentice, was on Via Calimale. He may ulso have been an
apprentice to Donatello. Verocchio's first professional break came
in 1464 when he hegins working, mostly as u sculplor, for the
Medici: tomb for Cosimo the Elder (1264), Inerduliity of St
Thomas (1467). copper ball for cathedral dome (1468). and their nu-
merons commissions until ¢. 1480 when Sixtus IV senunoned him
10 Rome 1o produce some of the twelve slver states of the Apos-
tlex for the altar of the Sistine Chapel.

Upon his retum [rom Rome he opened his own workshop near
the Duoma on what is now Via dell Oriuole, m the same location
where Michelozzo and Donatello had therr workshop and continued
to make works-of-art for Tuscany. particularly tn Pistosa. Tt is bere
that Leonandu {(another polynath but with different talents and a
loaer), Lorenzo di Credi. Ghirlandaio, and Perugino worked as hus
Upprentices

Leaving Lorenzo di Credi in charge in 1486 Verrocchio moved
to Venice (o start casting Ihe bronze monument to Bartolomeo
Cuolleoni, but he died in June of 1488 hefore he'd tinished. Nonethe-
less this equestrian statue, now 10 Venice's Campo Sants Giovanu &
Paolo, is gencrally considered one of his masterpicees and the sec-
ond most important equestrian monument of the [lalian Renaissance

Vemroochios Incraculty of St. Thamas

after Donatello’s statue of Gattinelata (1453) in Pudua. Lorenso di
Credi brought his mentoc’s body hack to Florence where it was
buried in the Church ol Sant” Ambrogio.

On in Florence at the 16th-centary Palizzo Stroza, once a pno-
vate home, and in the Museo Sargello unul July 14th is = Verrocctno,
Leonando’s Master™, which spans the aristic outpur in Florence
from 1460-1490. “1t brings logether for the lirst Gme™, recounts the
press relesse, “masterpicees by Verroechio from collections around
the world, contextualized by works (rom his forefathers and peers as
well as by the pupils he worked with imensively in his work-
shop...Curated by two of the world's leading experts of 15th cenlu
ry arl. I'rancesco Caglioti and Andrea Te Marchi, the exhibition
showcises over 120 paintings, sculptures
and drawings with loans from over sev-
enly magor museums and pavale collec-
tions across the world, including the Met-
rupolitan, The National Galkery of Art in
Washington D.C., the Touvre. the
Ryksmuseum in Amsterdam. the Victona
and Alhert, and the Uffiz.” Several have
never been displayed in Ituly before
Twelve have heen restored especially for
ttus exiubition.

The exhibition is one of the many
evenls worldwide to celebrate the S00th
anniversary of Leonardo’s death, Tt aims
to bring valuable insight into the carly in-
Muence of Florence and of Verrocchio
and his workshop on [.eonardo’s ocuvre
(seven on dixplay here). The National
Gaullery in Washington D.C. will host @
smaller, (Yslelti;_:ll)' curaled version, of the
show from 29 Sepeember 2009 to 2 Feb-
ruary 2020.

“Verrocchio: Leonardn's Master™ 1s
divided 1nto 11 sections: 1) “Verrocchin
between Deswlero and Leonardo: The Female Poetraits™ where it
will he possible to compare the hands of Verrocchio's Bust of « Ta-
dy with Flowers (the first female bast with arms and hands. usually
in the Bargello) and Leonardu’s Study of Female Hands, koaned by
Her Magesty The Queen from the Royal Collection. 2) "Verrocchuo
Between Desiderio and Leonurdo: The Ancient Herves and The
David™ 3) “Verrocchio and His Followers: the Mixlonnas, Between
Sculpture and Painting™. 4) “Vemocchio as Fresco Painter™, 5) “The
School of Verrocchio as Painter Between Ghirlandaio and Perugi-
no”, 6) “Verrocchio in Rome, Verrocchio and Rome™. which, “ac-
cording to Vasari, played a eracial role in Verroechio's art and ca-
reer; he lved there under Pope Sixtus 1V (1471-84) and il was there
that he decided Lo leave the goldsmith’s rade for sculpture, to fol-
low in the footsteps of the ancients.” 7)"The Winged Boy with Dol-
phin and Sculpture as the Master of Space™. 8) ~Vemocchio For Pis-
toz: The Forteguesri Cenotaph, The Madonna di Piazza and Loren-
z0 di Credi™. ) “From Verreechio W Leonardo: The Folding of the
Drapery lmmersed in Light™,. 1{)) (ar the Museo del Bargello)
“Apex: The Incredulity of St Thomas and a New Face of Christ™
and 11) (at the Museo Bargello) “Verrocchio aixd his Rivals: the
Crucifixes™.
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The faumous art historan
Pope-Hennessey  (1913-
94). Dircctor of 1he
British Museum (1974-
76). had previously attrih-
ured it W Antonio
Rossellino. In London’s
Victoria & Albert Muse-
um since [RS8 and pruba-
bly the only sculptare that
can be atributed 10
[ zonardo. it is “presented
in direct dialogue.” says
the press release, “with a
selection of outstanding
| conardo’s only statue: “Madonna draperics pantest on linen
wilh Laughing Child” and hs by Leonardo, highlighting
drawing of 2 Madonna's skin a numher of very striking
stylistic similarities, The work can also be compared with
uther famous works of the master such as the Uffiz'y An-
nmunciation or The Virgin of the Rocks and Si. Anne 1n the
Louvre” “This superb Mudonna,” writes Professor Caglioti in
the catalog, “has no persnasive points of comparison with any
other Florentine Renaissance sculplure, yet it has many points
of comparison with Leonardo’s drawings and paintings parlic-
ularly with his youthful work. bul also with his more mature
mnpu:_"f)

The press relcase tells us, “The Bargello [housed in the me
dieval Palazzo del Podestd.] is home to the most important col-
lection of Renaissance sculpture in the world with masterpieces
by Brunclleschi, Dunatello. Luca Della Robbia, Ve
rocchio, Michelangelo. and Giambologna, valy
name a few.. Lor the first time ever. the Bargello ¢
hosts The tncredudity of $t. Thomas, a musterpicee
of bruaze casting and refined design that marked
the peak of Verrocchio™s career as a sculplor
and became the most celebruted and oft im- 558
itated scelpture of its day.. Three examples
{in clay by Verrocehio] of this work. oul ”!'
the six known ar present, are documented
and compared here, nevealing its subtle
interpluy of variants compared to the
sroup cast in metal » Orsamichele. The
many crucifixes in Section |1 show Ver-
rocehio’s equally crucial influcnce in
the field of wood carving [in particular
on Benodetto da Maano and Andrea
Ferrucei]”

Although it might scem strunge, the
highlight of the exhibition is not by
Verroechio bul by Teonardo. probably
while an apprentice 1n Verrocchio's
workshop. 1t is a small rerracotta statue
of The Virgin with the Laughing Child.

August 2—12, 2019 with us....
Saints and Scholars

lhcordmojhd:mdtpagan hg.l'hcwks g
this fire were never to die. From those flames, the
Catholic faith found its way from Ircland (o new
lands and new continents as Irish monks, scholars
and pilgrims went out sowing i tears s that you
could return to sing cternal Psalms.

Discover the sonl of Ireland:

@ Meel the miracle worker overlooking Belfast

@ Visit the Benedictine Silverstream Priory
founded by an American

# View the Cliffs of Mobrer from 1he sca

. # Visit Skellig Michael. one of the earliest
3 monastic settlements—a very unique

experience

We expect a quick sell out. Contact us today. PITGRIM.

1-202-536-4555 # PilgrimageZInsideTheVatican.com ¢ www.InsideThe VaticanPilgrimages.com
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