. 5= 4
2 5 | | i
) ™
- .
- * - 3 r
y o P —~— e — w . = - n S -
\A/( '\ T ' ) ! ( (N ) I &, A N ™ 1 | [ )
YAVE | id | { )| — { Ce AR A ] I FHHI K
Y Y\ L 1 AN | NI WY Ly ey B WNE 0 WP S AN A m U B A L 113N
' s ~
! / A TOY T YIS ¢ T 1 /7T TN ~
t\/ \ 1< © - [ 1l IS & { ] L | 1IN
] ‘,/ YA i ! X, L N % ] K ), 1\ J \
» S Al AINY AJAJIN WU e S’ A A JAL S A AN 4 N

B By Lucy GORDAN

n this winter in Rome ane two exhibitions about col-

lecling art, two art collectors, and their colles

tions. Although of different periods. both have
Church connections. For the smaller of the two, Pope
Clement XTIz Art Collector and Fulightened Patron of the
Arts. this connection is obvious
through its subject. most of ils
contents, its location, and its in-
tent. L'or the other, Voglio a'f
talia, (" Yearning for laiy”), the
Church connection is in ils loca
tions and parts of 1S contents.

Pope Clement X1 was born
Giovanni Francesco Albani in
Urbinu in the Marches on July 23,
1649 to a distinguished family
with @ home library and an col
lection. His mothes, Flena Mosca
(1630 98), was a locul noble; s
father. Carlo Albani (1623-84), a
patrician of Alhanian descent, Their poretraits are displayed in the
first of the exhibition's four rooms, as are several of the Pope. Senl
to Rome 1o study at the Collegio Romane at age 11, he became a
very proficient Latinist, gained a doctorate in both canon and cv-
il law. and frequented the academy of Queen Christina of Swe-
den, who areatly admired his intellect.

Thus an erudite lover of culture from an early age. nol surpris-
ingly Clement XI us Pope (1700-21) is remembered for his pa-
ronage of the arts and science. He was a great bepefator of the
Vatican Library. acquinng Christian manuscnpls in Syriac rom
Egypt and other places in the Middle Last, And. thanks o his in
terest in archeology, he's credited with saving many of Rome’s an-
tiquities, including the discovery and crection of the Colunm uf
Marcus Aurelius. He also authorized excavations of the cata-
combs, the restoration of the
Raphuel Rooms, of the Pantheon,
of the Basilica of San
Clemente, anxd the establishment
of a painting and sculpling acad-
emy in the Campidoglio. In addi-
tion, he founded a commillee,
overscen by his favorite artists
Carlo Maratta, a fellow mwarci
giano, and Carlo Fontana — both
of whose works are displayed
here — (0 commission statuary
ol the apostics to complete the
decoration of San Giovanni in
Laterano, Tn his native Urbino he
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Georqe Washigtan Wurts and his wie Henrielta Tower, On right. the Vilfarana and Palzzzo

Below, & painting of Fope Clemoent X! from the
late 16008, and the second axhibition room in the
doster of the Roman church San Safvators v Lauro
restored numerous buildings and founded a public library.
On a lighter side, he was key in the decision to allow
cats back into Chnstian homes alter they had been seen
as overtly pagan symbols!
Clement XI: Collector and Enlightened Art Patran
is appropriately located i rooms
ol the closter of the San Salva
tore in Lauro Church near Via
dei Coronari (Sweer of the
Rosarv-Makers). Within Rome
the church, also known as the St.
Jesus. is the “national church™ of
the marchigian, the inhabilanis
of the Marches region (since the
populaton of each of [taly™s re
gions was counted as a “nation”
cfore ltaly’s unification in
[R70).

One of the exhibition’s spon
sues, Pio Sodalizio dei Piceni
{Pious Sodaliry of the Picenes), is also marchigiono. Founded in
1633 thunks o the interest of Cardinal Giambattista Pallotta di
Caldarola. a marchigiane living in Rome, this sociation, still
made up of marchigiani who live in Rome, was cstublished with
the ideal of financially supporting the higher education of intellec
wally gifted young marchigiani from poor familics so they could
continue their cducation in Rome. In the case of this free exhubi
livn of some 20 works of art, mostly paintings of religious sub-
jects. primarily collected by Clement Xl or previvusly by his pa
ternal grundfather and father, on until Febrary 25. the assncia-
tion’s aim is 1o raise money for the victims of the Marches™ 2016
earthquakes. Sadly, the day 1 visiled, the offering box was emply
and no one ¢lse was there. This was undoubtedly due, not only 1o
he exhibition's specialized subject, bul also to its lack of master-

Venezia




picees by world-famous artisis and of
any explanation of its context or con-
tents.

In contrast, after two yeurs ol intense
rescarch. Voglia d'ltalia (“Yewrning for
Italy”} has been meticulously curated
with detailed explanations by arl-histo
rian Emanuele Pellegrini. professor at
the Institute lor Advanced Studies in
Lucca, One half concerns how forcign-
ers. particularly the Laghsh and Amen
cuns, coflected ltalian artin the late 19th

Left, Donatelin’s bust of St Lawrencea. Right, a martie

portrait hoad af Socrales, dscovesed during the axcavations
far e Yitlariano, which oncs delonged to Wrts.
Balow. Dossena’s wongaeriul Anmunciahion

certs and parties, Al George's death,
Henrictta donated Villa Sciara to the
City of Rome,

The Wurts' half of Vaglia D italia is
divided o seven sections: “From
Philadelphia 1o Rome™ sets the scene for
a diplomat’s hife of parbies, receptions.
and halls in the [9th century: “An Amer
ican 1n Russta: The Romds of Diploma-
cy” for Wurts, after serving in Turin,
[lorence, and Rome for neardy 20 years.
by this time a widower (his st wife,

and carly 20th centunies. The other is a
display of highlights from the extensive
art collection (including many sucred
arl artfacis: paintings. altarpicees,
wonden statues of saints, hlurgical in
struments, Burme Jones cartoons and
more} of American dJiplomat George
Washington Wurts (1843-1928) and
his millionaire secomd wife Henrietta
Tower {1856-1933). They were both
Philadelphians who lived at length n
Rome. Thus Veglie d'halia could count
as two separale exhibiions. 11 s even
purposely housed in two ditferent loca-
tions: Palazzo Venezia and the Vitiori
anac, until March 4.

Palazze Venezia was buill in 1455 for the Venctian cardinul
Pictro Barbo. later Pope Paul 11 It was at times a papal residence,
al uthers the Venctian cmbassy. before passing into Austrian hands
in 1797. Since 1916 it has belonged to the Italian state. Dunng the
Lascist era, Mussolini used it as his headguarters, harangaing the
crowds in (he Pruzea below from its beloony. At Hennetta's death
in 1933, five years after George’s. she left the Warts-Tower art col-
lection. that George had begun in 1876 and which they had ex-
panded together to approximately 4.000 artifacts, to Ttaly, with the
proviso that it reman m a museumn, Sadly. for some unknown rea-
son. however, its destination Palagze Venezia has long been
Rome’s most underrated museum in spite of its first-rate collection
of Renaissance arl. The Warts collection includes books, ceramics,
musical instrumenss. lace. silver. clocks, lextiles. tapestries. 19th-
century Russian hats, stuffed foxes
and hears, 8Bl wooden rehigaous stal-
ues from Germany, numerous Fu-
ropean paintings, and artifacts from
China and Japan with dates from
ancient Rome to the 2(kh century.
Until Voglia o lralia, 2 had re
mannexd in the storerooms of Palaz-
0 Venezia.

Besides art, the Wurts couple al-
s0 bought the Villa Sciarra in 1902
on the top of the Janiculum Hill. to-
day a public park. nol as their resi
dence but as @ location to show oft
their art collection and host con-

The Wurts colection includes books, ceramics, musical
Ingtrumants, kace, sitver, clocks, textias, 1apestnes...

[ellow-Philadelpiuan Emma Hyde. died
in 18800, was assigned to St. Petershury,
from 1882 o 1892, when be was trans-
feered back to Traly. In Russia he col
lected bats, bulalaikas, icons, porcelain
dinnerwarc, and small bronze and
porcelan sculplures,

He marricd Henrietta in Phuladel
phia in 1898 and moved back 10 Rome
for good in 1902, Hence “Thursday at
Villa Sciarra: Coaversation and Music™
with its musical instruments, tableware
und silver, which is lollowed by “The
Rhine in Rome™ with its woaden reh
gious statues, a 15th-century tapestry of
Christ and the Virgin (a wall panel pro
cluams 11 the myst significant in an ltalian museum) from the Mid-
dle Rhinc Region. and ivory and silver heer mugs. for the Wurts, of
German ongin, were Germanophiles. The fifth section is “An
American Collection: Artifacts That Belonged 10 Robert Jenkins
Nevin (1839-1906). A fellow art collector. Nevin had been the
founder and the pastor of the Amencan Protestant church on Vi
Nazionale, =St, Paul’s Within the Walls”” which is decorated with
mosaics by Burne Jones. Wirts bought their full-size preparalory
drawings al an asction at the untiguarian San Giorgi in 1907. How-
ever, the most striking works bere are the very fragile papier maché
angels made in Florence between 1423-64: there are only a foew
such examples still surviving, In Section 6, “Made in China and
Japan.” are Onental, but mostly Japancse, antifacts: screens, porce-
Lain, amd magnificent silks that George bought during a visil o
Japan while stationed 1o Russia and
then again on his around-the-world
honcymoon with Hennetta, = well
as i Rome sod Paris, for at that
time Oricntal art was the latest rage
10 the Western workd, On display in
Section 7, “The Last Wwiderkam
mer.” are photographs of the Wurts
apaniment in the Palazzo Antici
Marrei in Rome's ghetto bursting
with its hodgepodge of artifacts,

The other hall of Voglia d’I-
talia 1s housed in the Vitroriano,
nicknamed by tourists “The Wed-
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ding Cake™ or “Typewriter” “We P



decided to host the more peneral part
of the exhibition here” Edith Gabricl-
Ii, in charze of all musenms in Latam,
told me, “becanse it was being built
while the Wurts lived in Rome, from
1885-1925, am! was the gift the ltal-
ians gave to themselves Lo celebrate the
Unification of laly and to honor their
Lirst king. Vittore Emanuele TT. You
could say it was the first armitact "Mude
in Traly.” Section One. Excavations for
a New Monumenl, covers the build
ing's construction and the many an-
cient artifucts uncovered during its
builders’ excavations of the Capiioline
Hill to muke space lor the Viroriane's
foundations: some of these were
bought by Wurts or forcign muscums.”

“At the turn of the 20ih century.”
the opening wall pancl ol Section 2,
Sales and Protection, 1ells us, “there
was o considerable increase in the sale
of art objects. as may be seen from the
publication of countless auction cuta-
logues on display. Olten, entire collee-
tions were pul on the market.” After
several unsuccessful attempis, finally in 1902 Naly passed its
first protection law. “In 1907 the first Soprintendenza lor the
protection of historical and artistic heritage was established.”
This started a Jebate herween protectiomsts who wanted Lo slop
art from leaving Traly. arl dealers who saw these laws as an in-
fringement of free enterprise, and artists who made fakes to sal-
isty the growing art market. especially in the United States and
Lagland.

Although Wurts was also a mediator for the
Metropolitan Museurn, as Section 3, The Art of
Giving, tllusirates, he was not the only collec-
tor 1o donate his collection 1o Taly. Others with
Wurts™ polymath taste were Loeser. Home.
Stibbert, Perkins, and Whitaker.

A fascinating Section 4. Exchanges and Fx
ports, points out: “Trade in art did not just in-
volve sales. There were other ways of transfer-
ring vwnership, particulurly exchamge. Tn fact,
dealers frequently offered works of art w the
State in retum for a permit L export others, or
in exchange for a reduction in sales tax. This
led to fierce controversics because sometimes
the exported item was consadered more impor
tant thin the one remaining in Itady.”

Flia Yolpi (1858 1938). the famous I'lorentine antiquarian
and donoe of art to Italy. was the first 10 organize these highly
successtul “exchunges.” Numerous artitucts were then auctioned
in New York and bought by J.P. Morgan, Isabella Gardiner,
and Henry Clay Frick. “A look at sales prives,” Pellegrini told
me. “can come as i bir of a shock. Objects that today would be
considered for everyday use like these andirons from Tuscany, in
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Cil paintings by Edisardo Gioa
(1882-1937) of scenes of the Iriezes
in the Vitoriano

those days could fetch wp to 10, 20,
100 times more than this “prmitive’
painting, Choir of Angels by Paolo
Veneziano (c. 1333 herween 1358/62)
which Wurts bought Lor some 950 lire.
the equivalent of $150 today.™

Perhaps Voglia D'iralia’s most in-
triguing work of art is found in Sechon
5: Intersections, a terracotla bast of St
Lawrence, Donatello sculpted it c.
1440} for the lintel of the mn door ol
lhe pansh church of Borgo San Loren-
zo in Mugello, where 1t remzined until
1888, In thit year, the Florentine anti
guarian Stefano Bardini persuaded
the purish priest to sell it to him and
left Mugello with a copy. He sold itto
Prince Johann of Lichtenstein. bul in
2003. because of a recent glazing, the
prince’s heirs sold it ar auction as a
19th-century work in Renaissance
style w the Paris based Collection of
Peter Silverman and Kathleen Ono-
rato, the loaners here. They'd under
stoad its anthenticity, as did art histori-
an Francesco Caglioti. Bardini's copy
is also on display.

On display in Section 6: Made in italy: A Question of Style,
are works by contemporary artisans of the late 19th century in
imitation of Renaissance style. They are onginal works. nol ex
act copies or forgeries. For examples, the bridal chest painted
with possible scenes of the Crusades from the Stibbert Museuin
in Florence wnd the Wurts” wlip shaped chalices made in Mura-
no. Also on display here are two artifacts: a
elazed lerracotta bust of the Renuissance con-
doniere “Gattamelata™ as a young, man, and 2
glazed polychrome rile of the Madonna and
Child, which for the first tume bhears the wonls
“Made in Italy.” Only much later did this be-
come a guarantee of quality.

Instead, Section 7; Trading in Falsehood.
cxamines ¢ases, not a matter of style, but of de
liberate forgeries, contemporary work passed
off s original antigues. AL the tum of the 20th
century these works often hoodwinked connois-
seurs and muscums ulike. One example here is
Alceo Dossena’s (1878 1937), then ltaly's most
brilliant forger (in fact, such a good lorger that
tis works are collectors’ tems), Annuncialion
from Pittshurgh, which was sold 10 Henry
Frick as an ullegedly original sculplure by Simone Martini
(1284-1344).

Section 8: 1911, Dizzying Frieze. brings us hack full swing.
Although the Vittariano was not completed. 1911 was Lhe year it
was inaugurated. Section 1 concemed the excavation of this
unique monument; on display in Section & are the preparation
drawings and casts for its “classical” friezes. 0



